


W
ith these two pro d-

u c t s, MIT continu e s

its cost-no-object

assault on stat e - o f -

t h e - a rt perfo rm a n c e

in cable design, but this time ex p l o r i n g

the boundaries of fl ex i b i l i t y. Th e s e

O ra cle cables can be made to mat ch

the customer’s amplifier impedances,

and fit to tube or solid-state electro n i c s,

something no other manu fa c t u rer I am

awa re of o ffe rs. With the Ora cle speak-

er cabl e, you can simply to unscrew the

w i re portion from the term i n ator box

and upgrade either wire o r t e rm i n a-

tor box , as you wish, or as

i m p rovements become ava i l abl e.

The whole pack age (with 1.5-

meter interconnects and eight

feet of s p e a ker cable) costs near-

ly $12,000.

The fit and finish of t h e

Oracle cables is state of the art.

The terminator boxes and connec-

tors are engineered and finished to

within an inch of their live s.

Massively heavy and imposingly large,

t h ey are wh at the Incre d i ble Hulk

would use, if the Incredible Hulk were

an audiophile.

I have had a great deal of experi-

ence with MIT wire, over the years,

and I find that the Oracle intercon-

nects and Oracle V2 speaker cable not

only correct some past MIT weakness-

es, but improve on MIT’s traditional

strengths, as well, leaving a wonderful-

ly holographic, effortless portrayal of

the music. These are by far the most

neutral products MIT has produced.

After the requisite burn in time of

about 100 hours, I noticed greater

detail retrieval coupled with a grain-

free ease and extension in the high fre-

quencies that previous MIT cabl e s

couldn’t quite muster. This gave the

music a lighter, more open sound and

an added sparkle and life. There was

no residual edge or brightness. On Joe

Satriani’s Live in San Francisco [Epic

E K 8 5 7 4 4 ] , the aggre s s ive cy m b a l

work that penetrates the less-than-opti-

mal mix comes through with its com-

plexity intact, a complexity that is lost

in other cable’s distortions. On the

Tommy Flanagan trio’s Sea Changes

[ E v i d e n c e

E C D 2 2 1 9 1 ] , t h e

outstanding cy m b a l

wo rk is vivid and alive with-

out a trace of gra i n . I have used this

disc as a re fe rence since its release and

it has never sounded better. Used with

the Pass X600 amplifier and the Ta l o n

K h o u rus X loudspeake rs, the Ora cl e

c ables exposed all the ambience of

gre at re c o rdings and all the hash and

d i s t o rtion on those less fo rt u n at e. Th e

h i g h - f re q u e n cy extension was part i c u-

l a rly telling.

The midrange, blending seamlessly

to the highs, possessed everything I

could ask for—tremendous resolution,

effortless dynamics, and dimensionali -

ty, and truth in timbre. Voices in par-

ticular gained the ability to just melt

me. One of my favorite vocal perform-

ances is Johnny Hartman on John
Coltrane and Johnny Hart m a n
[Impulse GRD-157]. H a rt m a n’s

straightforward, unselfconscious deliv-

ery came through complete in tonal

structure, spontaneous in the real-time

unraveling of detail and vocal control.

Roseanne Cash on Ten Song Demo
[CDP-7243], a well-kept secret of a

sonic gem, sounds at once airy, reso-

nant, and locked solid in space. Few

recordings can match the intimate and

passionate delivery, or the musicality

provided by this recording.

And the bass—ah, the bass! Be

prepared for what sounds like an

extra half-octave of dynamic bass

extension and a level of trans-

parency in the nether regions

that I, for one, had never before

experienced. There is texture

and transient info down there

you might not have expected.

F u rt h e rm o re, these cables give

position and presence to bass instru-

ments nearly as well as they portray

p l aye rs in the midra n ge, wh i ch is

unique. This phenomenon is difficult

to describe, since I have been so condi-

tioned to believe that bass information

is relatively non-directional.

As for stage depth and width, I

c o u l d n’t identify any veiling of the re a r

o f the hall or left-to-right constrictions.

The volume of a nat u ral space came to

l i fe. E a rl Wild playing Grieg ’s P i a n o
C o n c e rto in A m i n o r [ C h e s ky CD50]

seemed to be in a believable acoustic

s p a c e. This added gre at ly to a tech n i-

c a l ly fl awless yet emotionally ch a rge d

p e r fo rm a n c e. O f c o u rs e, other bra n d s

o f c able may light up the hall as we l l , o r

even slightly better. Some Nordost and

X LO designs come to mind, owing to
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their slightly lighter ove rall balance. B u t

t h ey will not have quite the bass per-

fo rmance of the MIT. And instru m e n-

tal images within the stage are more

fleshed out through the Ora cles than

with other cables I know.

The Ora cl e s ’ u l t ra-wide bandw i d t h

helps paint a picture that is rich and pal-

p able in harm o n i c s, o ffering a slightly

rounder and more dimensional image

than most other cabl e s. On “Wi l l ow

We ep for Me” f rom Duke Ellington’s

Mood Indigo [ C K 4 4 4 4 4 ] , a tru m p e t

sings a beautifully haunting solo. P l a c e d

ab ove, b e h i n d , and to the outside of t h e

right speake r, the horn opens up and

expands within its dynamic enve l o p e,

all the while remaining focused and rich

in harm o n i c s. While other cables may

e t ch the outlines of i n d ividual instru-

ments to a gre ater degre e, the MIT

a l l ows the image boundary to bl o o m

n at u ra l ly, as the dynamics build towa rd

a cre s c e n d o, a phenomenon not often

experienced in high-end audio.

Changing components proved to

be a powerful exe rcise and a testament

to the MIT’s neutra l i t y. M oving to the

Pass X350 and X600 amps from my

re fe rence Rowland 8TiHC, all aspects

o f the soundscape ch a n ge d , c re at i n g

an entire ly diffe rent musical fe e l .

Wh at was once a laid-back pre s e n t a-

t i o n , with a clear bias to midbass

weight and color, became more fo r-

wa rd , with more ap p a rent tra n s i e n t

d e t a i l . I m age outlines sharpened and

dynamics gained a gre ater sense of

u rge n cy. With the Ora cles harn e s s e d

to the Plinius SA250 MkIV, the system

shifted aga i n , this time to a swe e t e r

ove rall balance and a slightly colore d

m i d b a s s, mu ch like the Row l a n d

8 T i H C. While these diffe rences could

c e rt a i n ly be made with many other

c abl e s, the MIT Ora cle system re n-

d e red them in stark re l i e f.

Is there room for improve m e n t ?

Pe r h aps a gre ater feeling of i m m e d i-

a cy. But I’m re a ch i n g. As I inve s t i-

gate competing bra n d s, I will ke ep

you up on wh at I find. For the

m o m e n t , let me just say that those

who liked MIT befo re will be thrilled

with these new pro d u c t s ; those wh o

d i d n’t , we l l , t h ey should listen. Th ey

m ay just get conve rt e d . Th row in

M I T ’s commitment to upgra d e s, a n d

you have one element of your system

t h at will live and bre athe with yo u

and your music for ye a rs.
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M A N U F A C T U R E R  I N F O R M A T I O N

Music Interface Technologies 

4130 Citrus Ave., Suite 9

Rocklin, California 95677

Phone: (916) 625-0129

Prices: Oracle 350 Balanced

Interconnects: $4,495/1.5 meter;

Oracle V2 Speaker Cable: $6,995/8 feet 

A S S O C I ATED  EQU IPMENT

See Petan’s Pass X350 review.


